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Abstract

 Analyzing the traditional birth order roles in C.S. Lewis’s The Lion, The Witch, and the Wardrobe, the 
author uses psychoanalytic criticism to examine how the fictional characters show researched birth order 
personality traits. Peter’s brave responsibility, Susan’s motherly caution, Edmund’s rebellion and redemp-
tion, and Lucy’s innocent curiosity are examples of characters that match birth order standards and fulfill 
sibling stereotypes. It is compelling, then, to consider how the infusion of birth order characteristics into fic-
tional characters might strengthen the development of the story, while simultaneously enabling strong reader 
identification. However, does the literature help shape psychological constraints or do existing psycholog-
ical trends shape the way literature is written and received? Lewis, whether consciously or subconsciously, 
infused these traditional birth order personality traits into his characters. 
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Introduction

 A father reads The Lion, the Witch, and the Ward-
robe to his children. He pauses to ask what they think. 
His oldest boy, pretending to swing a sword, says he 
likes Peter. His innocent youngest daughter whispers 
that she hopes to be like Lucy. And his middle child, a 
son, sits quietly, wanting to be brave like Peter but an-
gry about something his own older brother said. Narnia 
has had this effect on children for over half a century. 
The Pevensies’ adventure through the wardrobe is more 
than a simple foray into another land; it is a narrative on 
psychological governances that impact characters and 
readers without their knowledge. A Neo-Freudian psy-
chologist, Alfred Adler, described birth order as a defin-
ing factor in personality development (What Life 144). 

In The Lion, The Witch, and the Wardrobe, four siblings 
display stereotypical birth order characteristics: Peter 
is the responsible firstborn; Susan acts as the practical 
peacemaker middle-born; Edmund is the rebellious but 
redeemed middle-born; and Lucy, the last-born, is loved 
for her believing curiosity. For generations, children 
have identified with the Pevensie children, some more 
closely with one of the siblings in particular. Part of the 
reason for this identification could be that Lewis, wheth-
er consciously or unconsciously, infused these tradition-
al birth order personality traits into his characters. It is 
also possible that when characters are written for read-
er identification and they fit a psychological stereotype 
such as birth order, the author unknowingly perpetuates 
the stereotypes, strengthening, for example, the impact 
of birth order on personality development. 
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Psychoanalytic Theory and Birth Order

 Theories relating to birth order stem from research 
by Sigmund Freud theorizing that there are many vari-
ables, conscious and unconscious, that trigger actions a 
person might take (Problem Child viii; Freud 93). One 
important element in this psychoanalytic theory discuss-
es the importance of the family, as explained by Lois 
Tyson: “the family is very important in psychoanalytic 
theory because we are each a product of the role we are 
given in the family-complex” (13). Psychoanalysts ad-
opted Freud’s ideas and applied them to other aspects of 
the development of personality and the impact of family. 
One prominent Neo-Freudian researcher, Alfred Adler, 
proposed a theory in which birth order is key in defining 
the choices one makes and the characteristics one adopts 
(Problem Child 38, 172). 
 Like many theorists of his time, Adler developed 
his theory based on his personal experiences, primarily 
his experience as a middle child (Friedman and Schus-
tack 130).  Fundamental to his psychology is the need 
to overcome inferiority, and he believed that middle 
children had the most inferiority to overcome (What 
Life 144). Adler also observed social structures in other 
families, and he believed birth order played a signifi-
cant role in determining and shaping personality charac-
teristics (What Life 144; Friedman and Schustack 130). 
Adler’s original hypothesis that birth order has a strong 
impact on shaping personality has since been revisited 
by numerous studies (Problem Child 38; Eckstein 412). 
Research testing personality traits and the relationship 
they may have with a certain birth order have distinct 
categories: firstborn, middle-born, or last-born children. 
 Adler’s prototypal theory proposed that because 
firstborns begin their life as the only child, they are fa-
vored and greatly benefit from the full attention of their 
parents (Problem Child 56). When their siblings are 
born, they must adjust to sharing the focus and they of-
ten help the parent nurture and care for their new young-
er siblings (Friedman and Schustack 130). As the child 
grows, this responsibility translates into personality 
traits. On a basic level, these personality traits are also 
linked to vocational trends. Firstborns are overrepresent-
ed in leadership roles; they are more likely to hold CEO 
positions, be elected to the U.S. Congress, and work in 
professions requiring high levels of precision and intel-
ligence, such as surgeons (Kluger 43). Firstborns respect 
authority and are more likely to become the authority 

figures themselves (Epstein 52). In terms of personality, 
firstborns score high on conscientiousness and respon-
sibility subscales (Herrera et al. 144). These personality 
traits are also built into the stereotype of firstborns. A 
study on beliefs about birth order found that firstborns 
were described as obedient, stable, responsible, and un-
emotional (Herrera et al.144). Because of their family 
position, responsibility and leadership are encouraged 
in and commonly shared among firstborns. 
 Unlike the privileged firstborn, middle-born children 
have instant inferiority to overcome. Adler proposed 
that middle-born children are “born into a situation of 
rivalry and competition” and must fight to overcome 
their inability to match older siblings in size and in 
strength (What Life 144; Friedman and Schustack 130). 
Adler’s theory of personality focuses on overcoming in-
feriority, and because middle children are immediately 
inferior in size and experience to their older sibling(s), 
the early practice of overcoming inferiority could lead 
them to be more successful (Friedman and Schustack 
130). Middle-born children act as both older and young-
er siblings, taking on the most confusing and least char-
acterizable of roles. Few studies have focused solely on 
middle children, because in most cross-sectional studies, 
whether a participant is second born in a family of three 
or sixth born in a family of seven, they are classified as 
a middle-born. Though meager in comparison, research 
about middle children does exist. In an examination of 
many birth order studies, Eckstein et al. found that mid-
dle-born children tend to be characterized in one of two 
different groups: they are either practical, quiet, and re-
served or they are outgoing, find negotiation easy, and 
are more likely to rebel dramatically (412). Regardless 
of these two types, middle-born children must face the 
feeling that they do not belong. However, overcoming 
this feeling can help them develop into successful adults. 
 While firstborn children are overrepresented in lead-
ership positions, most of the revolutions of the world 
have been led by later-born children. Last-born chil-
dren are more open to new experiences and are more 
likely to give themselves to radical causes (Epstein 53). 
The landmark Sulloway study of three hundred major 
league baseball playing brothers and similar studies 
have shown no correlation between athletic ability and 
birth order, but younger siblings are more likely to par-
ticipate in high-risk sports (402). Last-born children are 
believed to be more creative, emotional, extroverted, 
disobedient, irresponsible, and talkative (Herrera 147). 
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These believing, open, creative personality traits of last-
born children are often important in completing family 
dynamics.
 The time period in which The Lion, the Witch, and 
the Wardrobe was written was one in which the fami-
ly, particularly the Western family, was idealized as a 
whole. Western society had recently made the transition 
from logical unions between extended families for eco-
nomic survival to more individualized, compassionate 
marriages (Linn et al. 21). If there were blended families 
in 1953, they were the rarity and not at all focused on by 
media or entertainment. The post-war economic boom 
encouraged the pursuit of the ideal family unit. But as 
economic trends shifted, and social movements such as 
feminism became common, the family focus empha-
sized individualism even more. Divorce rates rose, in-
creasing to nearly fifty percent of first marriages in the 
1980s (Linn et al. 21). Today, family relationships often 
include half siblings and step siblings. Contemporary 
families in Western societies have become very difficult 
for social demographers to categorize, measure, and de-
fine (Linn et al. 22). The historical context is different 
today, but in many ways, the idealistic psychological 
context has remained the same. 
 There are many complexities to the basic nuclear 
family, but the stereotypical family is still prized. De-
spite the changes, birth order is still being studied and 
still intrigues popular culture. Time Magazine has writ-
ten multiple articles on birth order, with one magazine 
even displaying birth order trends as the cover story 
(Kluger 42). Popular dating websites give advice based 
on birth order compatibly, and they take birth order into 
consideration while matching users. Parenting books are 
still written on how to raise children of different birth 
orders as if dynamics have not changed since the 1950s 
when the Lion, the Witch, and the Wardrobe was pub-
lished (Kluger 48). Birth order theory has remained a 
consistent trend on which one can build an identity, even 
if many other aspects of the family unit have changed. 
 It is compelling, then, to consider how the infusion 
of birth order characteristics into fictional characters 
might strengthen the development of the story while 
simultaneously strengthening reader identification. 
This description of characteristics commonly found or 
associated with firstborn, middle-born, and last-born 
children is applicable to a psychoanalytic criticism of 
the four Pevensie siblings. The personality traits of the 
Pevensie’s match research about the birth orders; they 

match the stereotypes that suggest birth order effects 
personality.  

An Examination of The Lion, the Witch, and the Ward-
robe and Birth Order

 Peter Pevensie is the consummate example of a 
firstborn. Even Aslan, the great lion, marks Peter as 
significant because of his birth order: “‘That, O Man,’ 
said Aslan, ‘is Cair Paravel of the four thrones, in one 
of which you must sit as King. I show it to you because 
you are the first-born and you will be High King over all 
the rest’” (Lewis 130). From the start, Peter’s leadership 
and responsibility make him a compelling candidate for 
a King of Narnia. As Ford summarizes, “Lewis means 
to suggest that Peter is a natural leader, discerning and 
well-read and imbued with the right stock responses” 
(329). While he enjoys Narnia, there is a certain weight 
to his leadership position in the family, especially in 
light of the absence of adults in the story. Peter often 
assumes the role of the father figure, even going so far 
as to admonish his younger siblings as a father would 
(Lewis 51). In the absence of adults, Peter is forced to 
take on an adult role. When adult figures (e.g., Professor 
Digory, Mr. Beaver, Father Christmas, and Aslan) are 
present, they reinforce his expectation to fill the role of 
a responsible leader. 
 Peter is asked to follow through with difficult deci-
sions and mature battles. Though he is not necessarily 
brave all of the time, there are many examples in which 
his sense of responsibility trumps his fear, and he makes 
a courageous decision. Peter understands his role and 
acts out the weight of duty. This is evident as the chil-
dren first approach Aslan, the lion they initially fear: 

‘Susan,’ whispered Peter, ‘what about you? La-
dies first.’ ‘No, you’re the eldest,’ whispered 
Susan….Then at last Peter realized that it was 
up to him. He drew his sword and raised it to the 
salute and hastily saying to the others ‘Come 
on. Pull yourselves together,’ he advanced to 
the Lion and said: ‘We have come — Aslan.’ 
(Lewis 128)

 Though responsibility often overwhelms his sense of 
fear, Peter has traces of innate bravery. When he discov-
ers that the faun who saved Lucy is in danger, he wants 
to do anything that he possibly can to save him (Lewis 
78). Even in wanting to meet Aslan, Peter is brave (Lew-
is 80). His responsibility and sense of bravery fit well to-
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gether. When faced with pressure, his responsibility and 
love for his siblings trumps what weaknesses and fear 
he might have. This is displayed when the wolf attacked 
his sisters and Susan called for help: “Peter did not feel 
very brave; indeed, he felt he was going to be sick. But 
that made no difference to what he had to do.” (Lewis 
131). In this, one of the goriest scenes in the children’s 
book, Peter assumes the responsibility of an adult pro-
tector. 
 Another endearing personality trait in which Peter 
shows commonality with other firstborns is his keen 
awareness of the difference between right and wrong 
and his ability to uphold one and shun the other. He im-
mediately recognizes the areas in which he has failed 
and he is quick to assuage the damages. He shows re-
sponsibility as he asks Lucy for forgiveness when the 
four siblings have all entered Narnia together for the 
first time and Lucy is quick to forgive (Lewis 55). Again, 
he shares the blame for Edmund’s fall, even in front 
of Aslan when the great lion questions the location of 
the fourth Pevensie sibling: “That was partly my fault, 
Aslan. I was angry with him and I think that helped him 
to go wrong” (Lewis 128). In this, he shows that he truly 
cares for his younger siblings. Similar to his display of 
responsibility in accepting the blame, he is also quick 
to share the credit, especially at the end of the novel as 
Aslan commends the children (Lewis 178). Peter’s will-
ingness to act out of humility makes him appear more 
mature to his youngest sibling, and completes his em-
bodiment of the stereotypical firstborn persona. 
 Susan is a classic example of the practical, peace-
keeping middle child. She attempts to soothe arguments 
between Peter and Edmund (Lewis 46). When the sib-
lings first enter Narnia together, Susan encourages her 
siblings to borrow coats from the wardrobe, and “They 
immediately carried out Susan’s very sensible plan” 
(Lewis 55). Even her sensibility displays a timid nature; 
as soon as they enter Narnia, Susan deems it unsafe and 
wants to leave (Lewis 59). Susan is careful to do things 
by the book, and oftentimes this translates into a pessi-
mistic but realistic attitude toward life. For example, she 
wishes that she never would have come to Narnia when 
she realizes that Edmund has gone missing (Lewis 83). 
In an examination of the personalities of the children, 
Rogers characterizes Susan as cautious and hesitant 
(11). Susan pessimistically plans and keeps the peace, 
illustrating the typical role of one type of middle-born 
children. If Peter assumes the role of a father figure, in 

can be argued that Susan assumes the motherly role. 
While Peter does it out of necessity, Susan accepts the 
role because she wants to be an adult. Susan is often 
looking ahead to the future instead of enjoying the pres-
ent (Montgomery and Fuller 101). While most of the 
children are at least partially changed by Narnia, Susan 
remains stagnant, especially in this role. Even after she 
experiences the resurrection romp with Lucy and Aslan, 
Susan is quick to admonish her sister (Lewis 167). Su-
san adopted the motherly role to calm Lucy’s excitement 
so they could watch Aslan free the stone statues from 
their captivity. 
 With his acute sense of injustice and his penchant 
for rebellion, Edmund fulfills the stereotype of the oth-
er typical middle child role. From a betraying beast to 
a Narnian Knight, Edmund is an example of a middle 
child who overcomes inferiority and matures. In many 
ways, Edmund is the main character in The Lion, the 
Witch, and the Wardrobe. More than any other charac-
ter, Edmund goes through the most change: “The story’s 
momentum depends on a crisis involving the morally 
weakest member of the four Pevensie children” (Camp-
bell and Jackson, 43). The lessons he learns are most 
impactful. Children love to vilify him, but older readers 
find themselves relating to Edmund’s struggles and tri-
umphs. 
 From the beginning, there is a sense that Edmund is 
not as inherently good as his siblings. He rebels even in 
the simple tasks such as shutting the door to the ward-
robe (Lewis 28). His interactions with Lucy are espe-
cially telling of his character. Edmund treats her as if he 
is more worthy, showing his feelings of superiority as a 
male and as an older sibling: “And Edmund gave a very 
superior look as if he were far older than Lucy (there 
was really only a year’s difference)” (Lewis 30, 45). He 
fails to fulfill his duty as an older brother by being rude 
and condescending toward Lucy. 
 Edmund’s mistreatment of Lucy is simply minor 
sibling rivalry compared to the bigger “sin” Edmund 
commits. Upon arriving in Narnia and meeting the 
White Witch, he takes the Turkish delight and betrays 
his siblings. Rogers describes pre-Aslan Edmund this 
way: “Back on this side of the wardrobe, it becomes ap-
parent that Edmund is not just a glutton and a fool, but a 
traitor also” (Rogers 8). Campbell and Jackson point out 
that Edmund’s pleasure in the Turkish delight is a weak-
ness triggered by insecurity: “Edmund, the struggling, 
resentful middle child, chafes against the other three, as 
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he strives to be his own little man. In his insecurity and 
his desire for position, he eventually betrays his siblings 
for a few mouthfuls of candy” (43-44). Out of insecurity 
and jealousy, Edmund chooses sweets and a witch over 
his siblings. 
 Edmund’s betrayal is not entirely his fault; he was 
manipulated by the most powerful figure in Narnia, the 
witch who controlled grown creatures (Lewis 35). Lew-
is even has the narrator shed grace on Edmund: 

You mustn’t think that even now Edmund was 
quite so bad that he actually wanted his brother 
and sisters to be turned into stone. He did want 
Turkish Delight and to be a Prince (and later 
a King) and to pay Peter out for calling him a 
beast. As for what the Witch would do with the 
others, he didn’t want her to be particularly nice 
to them — certainly not to put them on the same 
level as himself; but he managed to believe, or 
to pretend he believed, that she wouldn’t do 
anything very bad to them. (Lewis 89)

Edmund’s initial jealousy drove him to a situation in 
which he could not escape (Rogers 18). In this cycle of 
mistakes, Edmund is not entirely to blame, but he is also 
not without fault. 
 In the clutch of the White Witch’s hand, and even be-
fore meeting the evil ruler, his negative character traits 
are displayed as he makes his share of conscious choices 
and mistakes. Edmund is driven by the negative effects 
of jealousy. As the White Witch manipulates Edmund, 
his ill opinion of his siblings is also displayed: “I will 
make your brother a Duke and your sisters Duchesses. 
There’s nothing special about them” (Lewis 39). He con-
sciously knows his actions are wrong, but his jealousy 
fuels him to act anyway: “Up to that moment Edmund 
had been feeling sick, and sulky, and annoyed with Lucy 
for being right, but he hadn’t made up his mind what 
to do. When Peter suddenly asked him the question he 
decided all at once to do the meanest and most spiteful 
thing he could think of. He decided to let Lucy down” 
(Lewis 44). Edmund seeks revenge, often for things he 
created from his own position of bitterness: “but Ed-
mund was saying to himself, ‘I’ll pay you all out for 
this, you pack of stuck-up, self-satisfied prigs” (Lewis 
56). His guilt makes him feel paranoid (Lewis 88). Neg-
ative characteristics, many of which are often associated 
with middle-born children, are personified by Edmund 
Pevensie. But the enormity of his mistakes make his re-
demption that much more profound. 

 In the end, he is reunited with his siblings after 
talking with Aslan, and all is well again (Lewis 139). 
He is able to forget his jealousy, pride, and desire for 
revenge when he gazes on Aslan: “But Edmund had got 
past thinking about himself after all he’d been through 
and after the talk he’d had that morning. He just went 
on looking at Aslan. It didn’t seem to matter what the 
Witch said” (Lewis 141). Though Edmund seems pre-
determined to have a less than desirable personality, he 
changes for the better when his circumstances change. 
When Lucy looks on her older brother, the reader catch-
es a glimpse of who Edmund is becoming: “She found 
him standing on his feet and not only healed but looking 
better than she had seen him since — oh, for ages; in 
fact ever since his first term at that horrid school which 
was where he had begun to go wrong… And there on the 
field of battle Aslan made him a knight” (Lewis 180). 
 Different from all of her siblings, the baby of the 
family, Lucy, complements the other characters with her 
curiosity and sweet belief. Lewis introduces the reader 
to Lucy by characterizing her by her birth order, “…he 
was so odd-looking that Lucy (who was the youngest) 
was a little afraid of him” (3). Birth order is therefore 
a defining characteristic for Lucy. She lives up to the 
cultural expectations and trends of being the youngest 
sibling. Lucy is innately curious, and it is her curiosity 
that leads the Pevensie siblings to Narnia (Lewis 6). Just 
as Peter’s responsibility trumps his fear, Lucy’s creative 
curiosity trumps hers: “Lucy felt a little frightened, but 
she felt very inquisitive and excited as well” (Lewis 
8). Without Lucy’s brave imagination, the Narnian ad-
venture would not be possible. In an examination of 
the concept of masculinity and femininity as it is dis-
played through symbols in the Hero’s journey, Emerson 
pointed out that Lucy Pevensie seemed to be favored by 
Lewis, a lastborn himself (McGill 1). She has the most 
encounters with Aslan, discovers the wardrobe, and is 
named after Lewis’s goddaughter. Examining Lucy’s 
encounter with Mr. Tumnus, her test of faith in the face 
of Edmund’s doubt, and her emotional battles, show, as 
Emerson described, that her familial position is import-
ant: “A personal reward for Lucy is that she is now per-
ceived as a peer among her siblings, rather than mere-
ly the baby of the family” (Emerson 9). Lucy is sweet, 
innocent, loving, and almost angelic in her perfection. 
This is often how youngest children are viewed and how 
they are taught to identify themselves. 

Into the Wardrobe: The Siblings of Narnia
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 Interactions with the powerful figure Aslan enhance 
the siblings’ innate personality traits.  This is particularly 
true the first time that they hear Aslan’s name, as they re-
ceive gifts from Father Christmas, and as their Narnian 
adulthood enhances the positive personality aspects of 
their birth order. One of the most prominent examples of 
this is also one of the most compelling and quoted parts 
of the book. The Pevensie children sit down with the 
beavers, and they hear Aslan’s name for the first time. 
It stirs in each of them a feeling that is expected given 
their birth orders. Campbell and Jackson describe the 
reactions: “One by one, Uncle Jack enters each child’s 
head to tell us what he or she thinks and feels at the 
sound of Aslan’s name — Peter feels brave, Susan hears 
music, Edmund is horrified, and Lucy feels as if summer 
vacation is about to begin” (Campbell and Jackson, 46). 
 Their birth order roles are also highlighted in the 
gifts they receive from Father Christmas. Peter’s sense 
of responsibility and the expectations heaped upon the 
firstborn male are represented in his gift of a sword and a 
Narnia crested shield. With the sword comes the respon-
sibility to act (Campbell and Jackson 49). The sword 
and the shield were not more than Peter could handle; 
instead, they were perfectly sized for his responsibility 
and ability (Lewis 108). Peter’s innate sense of respon-
sibility ingrained in him from his birth (and the birth 
of Susan, representing the moment he became an older 
brother and thus a protector), enabled Peter to accept 
the weight of responsibility. Susan receives a bow and 
arrows that do not easily miss, a tool helpful for some-
one who mediates from afar. She also receives a horn to 
blow when she needs help (Lewis 130). A gift like this 
is perfect for the timid and practical Susan.
 By this section of the story, Edmund is deep in the 
throes of his betrayal, and so in an honest depiction of 
suffering from wrongdoing, Edmund does not receive a 
Narnian Christmas gift. Lucy’s gift also highlights the 
personality traits so descriptive of her position as last-
born. She receives a small dagger and a little bottle of a 
healing cordial. As Peter uses his gift to save Susan, so 
Lucy uses her gift to save Edmund. After he is hurt in 
battle, Lucy remembers her Christmas gift (Lewis 179). 
This is a rare example in which Lucy does not quick-
ly believe; instead, she waits to see if her gift works. 
Aslan reprimands her: “‘Daughter of Eve,’ said Aslan 
in a graver voice, ‘others also are at the point of death. 
Must more people die for Edmund?’” (Lewis 179). She 
later returns to find Edmund healed, in more ways than 

the physical battle wound. Their gifts show their birth 
order-driven personality traits as they are received and 
as the children use the gifts to interact with each other. 
 Narnia time runs differently than the time of this 
world, so the four children grow up in Narnia after this 
initial encounter with Aslan’s sacrifice. The change is 
described:

And Peter became a tall and deep-chested man 
and a great warrior, and he was called King Peter 
the Magnificent. And Susan grew into a tall and 
gracious woman with black hair that fell almost 
to her feet and the kings of the countries beyond 
the sea began to send ambassadors asking for 
her hand in marriage. And she was called Queen 
Susan the Gentle. Edmund was a graver and 
quieter man than Peter, and great in council and 
judgment. He was called King Edmund the Just. 
But as for Lucy, she was always gay and gold-
en-haired, and all princes in those parts desired 
her to be their Queen, and her own people called 
her Queen Lucy the Valiant. (Lewis 183-184)

 As the siblings grow, the characteristics most repre-
sentative of their birth orders are enhanced. They mature 
into the better qualities that characterize their individ-
ual birth order. Peter’s leadership guides the hunt, and 
Lucy suggests the grown Kings and Queens of Narnia, 
her siblings, investigate the post they find while hunting 
the white stag. Practical, grown Susan suggests that they 
leave the post be, and Edmund’s great change is seen in 
his response, “I have such desire to find the significa-
tion of this thing that I would not by my good will turn 
back for the richest jewel in all Narnia” (Lewis 187). It 
is Edmund’s persuasion that spurs the Pevensies through 
the wardrobe and back to their childhood, where they 
can grow anew into their birth order branded personality 
traits. 

Perpetuating Birth Order’s Effects

 Literature is, without a doubt, shaped by existing 
psychological concepts. The family atmosphere of En-
gland obviously impacted the ways in which the Peven-
sies were given personalities. To craft such relatable 
characters, Lewis must have spent time observing the 
relationships that siblings shared with each other. Be-
cause he knew children, Lucy, Edmund, Susan, and Pe-
ter are products of Lewis’s observations. However, it is 
likely that the inclusion of family dynamics was done 

Aletheia—The Alpha Chi Journal of Undergraduate Research



82016

without conscious effort: “Lewis, as much as for any 
writer, involves forays into parts of the mind that the 
writer himself has little understanding or control over” 
(Campbell and Jackson 55). He allowed the family dy-
namics he grew up with in the twentieth century and the 
people he interacted with to shape his novel, and in do-
ing so, he crafted four siblings who personified one or 
more birth order characteristics. 
 Literary texts also shape the reader’s psychological 
context. A firstborn child might read The Lion, the Witch, 
and the Wardrobe and identify with Peter. His bravery 
will then be reinforced. A youngest girl will be told 

“you’re like Lucy” and a self-fulfilling prophecy will 
be created; she might unknowingly emphasize and de-
velop traits similar to Lucy’s and thus similar to that of 
most last-born children. But what of middle-born chil-
dren? The so-called middle child syndrome is fed. Mid-
dle-born children see the negative traits in both types of 
middle-born characters: Susan remains timid, practical, 
and unbelieving and Edmund is initially a traitor. Thus, 
the middle-born child’s sense of injustice and inferiority 
grows. 
 These implications are true for parents as well as 
children. Children who grow up reading books such as 
The Lion, the Witch, and the Wardrobe become adults 
that have been socialized to the concept of how an ideal 
family should act. When these adults have a family of 
their own, will they unconsciously revert back to this 
early foundation of wanting to be like the Pevensies, en-
couraging bravery in their eldest and curiosity in their 
youngest while understanding the tendencies to rebel 
that their middle children might display? The Lion, the 
Witch, and the Wardrobe is influential: “the power of 
the Narnia books to connect to their audience involves 
more than just a formulaic outline or a simple plot struc-
ture” (Campbell and Jackson 44). Literature helps shape 
psychological constraints in subtle ways, including 
strengthening birth order beliefs. 
 In conclusion, the beloved The Lion, the Witch, and 
the Wardrobe is filled with textbook examples of char-
acters who live up to their birth order stereotypes. Most 
of the personality traits represented by the Pevensie sib-
lings are personality characteristics associated with the 
role that sibling plays in the family. When the siblings 
all finally arrive in Narnia together for the first time, 
Lucy remarks, “And what wonderful adventures we 
shall have now that we’re all in it together” (Lewis 43). 
She truly believes that they will have grand adventures, 

not because Edmund, Susan, and Peter are simply her 
playmates, but because they are her siblings. Though 
Lucy does not appear to understand the deep psycholog-
ical principles driving her actions, this statement sum-
marizes a truth that Lucy recognized. Lucy needed her 
siblings to add bravery, realism, and redemption to her 
believing attitude so that their time in Narnia could truly 
be a wonderful adventure. Deciphering psychoanalytic 
theory is an adventure itself, and applying birth order 
research to The Lion, the Witch, and the Wardrobe is 
like borrowing a fur coat and stepping further into the 
wardrobe, into the mind, and into the questions. What 
makes us who we are? What makes the characters we 
read about identifiable? How do these characters shape 
our interactions? With a mix of firstborn responsibility, 
middle-born practicality and brave insurgence, and last-
born belief, these questions can begin to be answered. 
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